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IIl. ol=del <127le] ti=E 2l
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o] A& dxste FolUA2E F 3k il o}l&E & (Marc-André
Hamelin, 1961~ )< W93k dyEge nlaFersd A5z 9
de dal Ak =3 2= ol Alde ZA olojzl FolyiE
H A=7te] ARE dZAs 553 AXE A o] =i
Me otEde F8 dotw HF AE 12719 "dxE 9% 4
£32(12 Etudes in All the Minor Keys)>(1986-2009)¢] #A1<&
gt AEAQl Fopw AFEE] dEhve SoF oo 3
2 o] ZpFol] oW A FFE A=A g
A HHEET ofugt iAo & AA
AFote Yot 2Eo|th = A4le] 2
A A7 ks vl 12709 dxE
> . E3] ¢7}H(Charles-Valentin Alkan,
1813-1888)3} %= ~7|(Leopold Godowsky, 1870-1938)cll7
A2 e ded, olERE o5 AFE WA Fuh o
2HEe] 7] AEE 12719 dxE g AFT -y 1E2
7)o A= ubE->Qlon o] % Al AlEom WA
(=eof, 202D). 1= @R, BEZAT] 9o Agx](Kaikhosru
Shapurji Sorabji, 1892-1988) 2|~E(Franz Liszt, 1811-1886),
#7F Y (Niccolo  Paganini, 1782-1840), *}o] 23 2=7](Pyotr
Illyich  Tchaikovsky, 1840-1893),  27}&gEl(Domenico
Scarlatti, 1685-1757), 23 (Frederic Chopin, 1810-1849) 59|
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ol=e] Fol =527 <127)19] WS 98k AL At 3

2k 7kl Al 43hs oA o] AEES A tH(Classical Music
Sentinel, 2010).
] Ao AFS 9l dd oy 2E H
ﬂ*ﬂiHA 0} o] fIxe} 19 YA F el <12719
s

gac}, olwe A AE rﬂzﬂ ESE

Il. LIOILIAE & =Tt OI=H

—_

. LIOILIAE Ot=#

ot Ayt A9 ol zEela xR d A&

YESE HEFes dF4 F @ o BFHw Yk i

SEel =0 4 PE7FYE EWIL(H. Schonberg)ell °lste] ‘7@
H2fe A'de Mo 5 e w2 59 7luEs 7kl dF
ko]t g=o}, 2021). o5 o] AFH 7uwE HlgoR Utk

stal 5535 5ot AdS Adste 71E9] dHEY 99 4@ &
A2l AEES AFste] Fofw Ao A Eté??_ AAE AA sk vt
T+ &tol¥l 2] =(Hyperion) Akeke] Alofo 2 700 ¢ FwkE
jatglom, 11He v 4 $H X]‘%‘J_ﬂr HEo] 24 St
o Ha A9 aHEE A HoluE A F& s, &9
& e 73 F22 X3 Ayt AFZHEE A4S Ty
(Hamelin, 2018).

ool 27| 5o Fol S 7% 1Y FIL Hold of
npgo] IOl AERQ]D FAl EHE oflo]X|D FolYFS 5 st
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Vincent—-d'Indy)ollA] ZEE(A. Cortot)e] AAAA LA =(Y.
Hubert)o] &atoll A s=ekstiar, o] 9 d(H. Wedeen)¥ M WHR.
Sherman)& AR} THDuchen, 2004). 1 244199 198549
M 71E& <A FFZ2(Carnegie Hall International Competition)
oA ot A AAA AF EES A ASIATE. o] TRkt
o BRI Hu), {3, oprole] Fa FAMEZA AFask
tHEatock, 2013).

1= 19949, 7ol fIiRo] oA dd ‘=AY BlE2Re
A 2] Z(The Romantic virtuoso series)® A&< AFH 2244
o= stolH g (Hyperion) Abelt ttg3t A4S oA HATH S
of, 2021). L F A=7HA 700 e SRbE E
w5 el Foldd delyxER A vt
1994). o}&®& tiwgh 7]aue] AfAfo] AN T 7]
FE AYett. oA ue AAHQD EFoln Sobd xde
ttolt}(Jordan, 2009). 1= WoHdE FE =3
AES AFE Wx: da Alg 4 19 1
s | 4l ZAH7MEe] s AEES AT Al 2oiste] #A

] Wk Sobd 7)3lef =S MAtske onE A H
o e @A 7 23490 dHEYE AFshe Joby
B2 GA o R = z}
Fotm B dFxEde] AEsE #ekglvh(Eatock, 2013). 1+
&7(C. Alkan), FZU(F. Busoni), %2 27|(L. Godowsky), ™|
EUYN. Medtner), 7HFo}2(G.  Catoire),  FHQIW271(S.
Feinberg), A%A(K. Sorabji)2) &2 &5 Hobdh g &nt

(

o 01.}(

2

]

ut

A E o]F A7IE 9o sit),
2) A3 (Kaikhosru Shapurji Sorabji, 1892-1988)+ <=9} Zt=x7lo|z} 1o}
~Eo|n HE7lo|t}, I H|2FAAR Fof 2HIE H3HQ Fx2 o
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& FASRGT Hiel A% ANEAQ SolE, mARE, Fv]2
B, &, 7, DY, d2E, BRSO AFEE S0k
2. ®BI} ot2Y

s $thHamelin, 2018). 8 #ES BF ol S53tow
<12719] wx2E 9% ALF>(1986-2009), <& <EINE AE =

E: 779 A<(Con intissimo sentimento: a collection of 7
pieces for solo piano)>(1986-2000), <FA ¢ WF2(Theme
and variations(Cathy’s variations))>(2007), <37FUy FA|] ¢
3 W2 (Variations on a theme of Paganini)>(2011), 20173
v ZgolW FFEL AAHFOoR YFH fHFFEg AT EgbE
(Toccata “L’homme armé”)>(2017), <“9l kAol H2-31"(Suite
in the old style)>(2020)¢] At} = Hro|x= Fw3k g8l 22l
olp.Fo] “HA-HI"E H|F3 <HFZ-HF(Tico-tico, no Fuba)>
of Al 2] Z#lolo] FolE 9% AFE P FE A4Sl vk
(Hamelin, 2021).

T MEEQ L dolYAE'RL ‘HolisEex sl e <
2#)71& nleth(Eatock, 2013, p. 299). A4S Hol2$ voji
Z1ae] thrbE et oAl A=k dlera), il AFAEA
o] AALE S8 witolth. A&y ZEh7bA 1841714 EAt=
Eot WEHl, 1941719 &3} f2E G o9 Job7), 20417] 9
ZRIIZ gtEuiy ez Fo] oA & 5 glo] Fops
Eo] 7= FEo] FdAdd Althrt AT tiEF 19417] g EER
FE HZEHE =5 oloA] FotUAESS] 2 HAd #ste] o
27} 9(R. Rimm)> o1& Wl F9 JolyxE 3 #=7F = &
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7, FxY, AkEZa7] sgeopyl) gtEniy e wHEY, 1394l
21, 293 AgEAE AEHH(Debenham, 2013, p. 186). H
2002l EA1E DVD tatHlE g] <oy AE f zZ=7): o5 ¥
7} 821(The composer—pianists: Hamelin and the eight)>oll A <]
AEo] £ = oo]A] FofUiE 3 ArtES 79T As A
¢tatm, of=wo] o] WS Sl= A4S s US4
(Corlenios, 2007, p. 312). AI2x} AAA o] % Hx
Zk27ke] Agto] FHHWA o] HAFE AA ZoF Tl o &
ZH EY X (M. Pletnev, 1957- ), 3 =(S. Hough, 19
(F. Say, 1970- ), 28F2%=3(V. Gryaznov, 1982- ) 5 HE 3o}
HEE A A7kso] oofzkal sivh

olEwe ddl A=risEe] W TAERUYUFRERY =5 I
o|#] ¥oly2E #H ZIJrlEe] HAE

(@)
—
|
N—
=
o,

b B | = JI AR = _Q_U:],
ol uehll= 1] AE2 vkeAIFo7t x47}5 e =4 A
AE vig ez zZarE Atk (Benser, 2012). E3 Ao 3w 1
Aol AFolA G et ojw] kg Al WS F W3
Aol nlzek HlFS o] ErH(Eatock, 2013). 19 FEEL il
=o] 7InE aTets FA o= 5] AAISE o)A <l ofol

ol &2 o]Fojx] ¢t Burwasser, 2011). 2= =Alo] A o

Fote AEEolA Gis wol Fmets Aol e, ¢
Adg 7wt 53 fr, AEZ AT BRE AQlA, F-x 9
FAREYE A, AFAY 713 o] Ut o]HEX o=
HAQl 8 4E vR o R A=gst g jul AA P H =
A AHste= A=7toltH(Corleonis, 2007).
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[l OI= &2 <12)He SHXE fst ds=> A3
1 X2 0O +-=-=2
. -/ /M = o T == |

obE S 19864 <1270¢ TxE fg AF>9 #=ol A
sko] 2009l skt 2010 kﬂoﬂ HE 2~ ZF3AHC. F. Peters
pub.)7t A= otHE FIFeFGaL o] Fael 2010del sholH ]
Abell Al Zb=p7ko] AFE = %‘i‘ﬂ SAHATE 25 7EelA
o] AF B SRS TR St AFIE doled, avET
R ¥ 4 mixlE= Z 5 A tH(Eatock, 2013,
p. 200). °o]= ol AES 9] uto
Fa Ayt

al &
o) AE9 wg
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o] Well AAA o]FolRrh A FHHFS
19984 Elolal g2l Al  EFAlE  <F=H7E T oY AE(The
composer—pianists)> S¥to]] o] AWH3I ojgl o ol
E A #=7), agal of 5o AEFEE YA Ak o] SRbelA
O ARl AFF A9, 10, 12HE FE3%A, 2000»4011 =
H &nkel <wh3l A (Kaleidoscope)>oll A3, 6L z
2007d EAl® DVD <mlEF-9=d ol5#® - 6&7417} =
(Marc—André Hamelin — No limits)>°ll A A7 A
a1, 201090 A=y SRS spolHlEl 2ol A EAl e thH(Hamelin,
2018).
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ol5eg9] dlohr =FT <127]9] YRS 9J3F A= AT 9
<E 1> O™ <1219 dHdse=> s, d&, =4, g4l
(RH£=0F, 2021, p. 161-162 MQIE)
2=
=
M=, o= A2t ol A A
(OrS ol 2010 3+ A== A2 S A kX
A1 A= A5 (Triple étude(after Chopin)) | 1992 A | mz
215 (5) s
o 2008 e
Al2=: v 2]d2E] (Coma Berenices) 2’561 a1 E _
A3 Y -g 2B d&5 1993 B | m=
(After Paganini-Liszt) 4’59 6) s
A4 FFEEER)  Fo A5 T (Etude a 2005
movement  perpétuellement  semblable(d’aprés ) C | #H¥
Alkan)) 359
2008 37
A5 12 23 EJERN(Toccata grottesca) 4’38 10) G o
A6 EWUzm A71EetE ool ¢ wlF(Esercizio | 1992 D 22
per pianofone(Omaggio a Domenico Scarlatti)) 3'31 (4) =
A7 PS4 AFF(After Tchaikovsky(for | 2006 e | g
the left hand alone)) 501 ®) s
2007 g
A& ‘vl (‘Erlkonig’ (after Goethe)) 4’44 ©) BP jj
o 1987 )
A9 ZAY A5 (After Rossini) 3'48 @ F | A
1990
A103: &3 A5 (After Chopin) 201 @ F | |
2009 | FE
A11=: 1] 579 E(Minuetto) 627 12) c -
, 1986 | | 2A
122 AF=3 F7HPrelude and fugue) 609 " A -
43 Qe EAolA BolE ojBUe A oAl Fe HIau
12d Bekel FA18 4 F UeA o5l 2e ddesich o)




10 A 4 of

ol

U 2 FA7 Ay o dHugE FAAQ Wste itk Duly,
2015). 1& AEAA A AAE PO o AFES A=st8l
o 24 & Qo= 7 ZE Aleolo] ol AdAde glon A
11H 3} 1298 attacaz ©]ojA AF3c}.

24 AP oS3 2ol %654‘, agal Wb BAAR o] F
A oSdvh Al AdzolH A2 IR 45k 99 Ev
Z, A3 TA] &d5% 9] Buxo|th A4S A3 24
o2REH Wk ¢ FAQ CHzxold, o]F A I e dH o

s

A - E - Bgx
C-G-Dux
b- B - Fgx

- C* - AP (GHE =

o x4 wjdol wato] ofZ RS tEI o] =t

198610l A12
AL HHAA A
Folth. vzl du=y
olwdl ‘gel waAE
A& 71, A= 1239 24 F4 04 aistr] Al
AP, A 928 A 2R A4S o A4 1258

AN A Fe] 5N FAR dstazt Aol wds
ek a=el, 2021).9

3) What happened is that [ first wrote No. 12 (my first really substantial
piece) as a stand-alone work, and only later did I think of making it a
part of a set of études. And since the very next one I wrote after that
was in A minor (a version of 'Flight of the Bumblebee', since discarded),
[ started to think about having the 12 follow some kind of regular
sequence, since I wanted that A minor one to be no.l. So, instead of
having the 12 follow each other up the chromatic scale key-wise (i.e. A



ozage] sloh B <127l W 93 A AT 11

J

o5 E o] AFHY ATl oA AEs Hxel Yus
S8t 7t A HMEZE w275 27)ek gl g o= A5W
o] Hlxli= ‘) =160, absolutely strict(2thd oz AZA&A) ek
PAE O] ) =g ANk oz AFAIL Y2 AfFRE ofarz)
& FAbekE AS A g A2, 3, 4, 5, 9, 1299] vpxEp Fi

A fsenza rit.(=EHAA] La)E X7]|FSET. A3, 4, 5=
‘senza rit.!” B712 ZFE3 AF AAE st U}

ol Azte] Zoll vepd upep 3ol o] AF=rge] Al A
HAT|-F2AF L] <P H|g>e] Holglont o]Fo] A=d
M dAFae]l S ez o Holur o] Al Ajtsithe o]
= W74 ¥ tH(Hamelin, 2010, p. iii).

(1) A1z 45 d5F

oFE R fd AEAE FXo]l Adsta W AEZ AT (&
AL 93t d5=F(Studies on Chopin’s études)>ell w55 it}
(AllegroModerato, 2006). Z1x= o328 WHol| ZAAA o] &S
or3len 1999del afoldeg]2ollA mEAT]e] AF
kS EAI8le] 2 23S Wt Burwasser, 2011).
20417 ZHbe tHiEShs dopyAEo|AL A=Ti]l Al
18944 1914l AAA <&l dAF=el o
(Studies on Chopin’s études)>S Z+=2r3}t}. 1= o] 53319
2E A e AHFHE tE A Adete U9l A
Al vlobw 7|, 1| vk
B o] FH(Schonberg, 1987). il
== U A5 o FHEY. T 3 52 £a¥
o] AGtE Z o] = =
AFaros WyEdou A2xk AANA A FAE AL

=
-

KeX
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N
rr
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minor, B flat minor, B minor and so on) I thought I'd be a little more

inventive, and came up with the sequence as it now is(corresponded in
June, 2021).
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4 ¥l tH(Hamelin, 2010).

olEe NEX AT A GIHE dol o] Al Jle] Adx
&5=¢1 Op. 10 No, 2, Op. 25 No. 4, 283 Op. 25 No. 11& +%
Ao olgg AHFF AIME Fallth(Agrol, 2021). IExA7T)
of AF=r¥ o] o= AN e, 1Elal FAlE] ¢elaL o]& <l
A s BHEeS vitshA e 2 Aye AEEsith

XY

ag]a 24 o] FEAel gl Al S =E¥ela I3 A A
Met7] AsiA 2 AFol AR dAHE TS Auiehs WA ow
228k tHHamelin, 2010). 28] aL o] & wHojut tg] 7He £&
AA 2% H7E A HDebenham, 2013).

o] H& Al 7he] AF= 532 REHE Y FA S8 o] FA
L= 7] wEol AFAplAl k] HeHS a7-gv e S
g gu5s Agst dstH AlTdd 7PAA dAFeks sl &
Qatrt. a7 ZEe FA7F F4E wuith ofejEe o] H
A& dxste] ApEstE S4ES FAR ok gek(igRol, 2021).

<YE 1> O, <1201 SXE s HE53> MY ‘A4S A5
=’ 0tcl 1-2
ﬁ%‘Op:anoQ

Allegretto scherzando . = 108-112 L

2 1d 4id :@ugﬁﬁ

fi 5

-

A u
pt‘iﬂ’- 4 i :J J . -J- J -J- E"»ﬁ%" Op 25“1'\:] 11
e e L
quasi senza pedale e sempre con somma chiarezza %
&% Op.25 no. 4
o] 8 =M &l AF Al Fol FAl AT
Op. 25 no. 11 WAl wix gt} AA 422 Op. 10 no. 27} =
o 58e FramL Y % S eeed WAL, Op.
25 no. 4= WFEAMY s w@THerE 1), ozl 194017



grEe HEo] 4
 BEEREETRY

(Schonberg, 1987)(etH. 1).

<UE 2> O™, <122 ©XE A8 HE&3> M1 ‘&S ¢S

=’ 0tCl 33-38, OtCI 45-48

leggierissimo! Op, 25 po. 1122 F Mg

on lega

- 9% - T T —
el teoiete e o iy, (EeE ARSI TTRIL L
L P PP re s } i

oM

&

I
Tegat.
W_ﬁ%% 2l£=: Op. 10 no. 2. (Op. 25 na,

f =

- — J

(marcato) EE 103 E 5 ; =

g friiieriecteste e oo ey, |
A 6 6 = = — Gl 8

(sempre leggierissimo)

i




14 2 4 o}

Op. 25 No. 119] EEJH7} vl 334 s3ste] Axp =
uit] 37HE FEAS 7RI 28 A AHE W Op. 25
No. 49 &3o] mir] 459 WAl Bt s4gth o] 2=
yalo] Fo] 37 FowA FHAEY & 45 74

Itk obge] AXYE 4

o

<% 3> 028, <12)HY X E <8 H&2> MY ‘Helgxel

OtCl 1-16
Animato, ma il mena agitato possibibe (.- = 69)
& T ol s =01 e S
i FOT T ATE = 5y B
A e — = E'- e —— S a.
i | + T s e e e =
L e - = = == ; = ;: -
PIANG | dolre # \ | s B | | 4] !
) = S| N @SR N\ pasd] N }455{ X .h.#il
0= A= |
mmmmm i m@m kY b
Tzmol #g 2
L3 :__ : ¥ R\ J _-—_‘_‘--\_-
b m s - d'- ey SRre L I
e T — e
h pamEw| IPEIR <4 | J= I J ! ]."—4
|EEE = '\3;.,__.""" = q-;l.? = E S L .S EE S
" = = 1“  tenipe
L - - b é ~
=T i — N I N A FEv




olEEe) wohi: B <127)9) v 913 I At 15

o] 9] mir] 1-14+ olER e Ad A4
Hkd gk H-E-olth(Hamelin, 2010). 2 AAE AE3t=
ZbEel R 71 ZHo] A FAFSHE &
< (double-notes) 58 7|21 A
Mg 23 Az FJdEE Ak VeS8

(et 3).

<%E 4> 0I2d, <12)HY ©XE 28 H&3> MY ‘Helgxtel
OCl 114-125

8 I = -
m\ [ serepitaso (ma senza acceterare) |

i P —— A 1VC 0 ENe  NG
Te—man= =S = D=2 82 Sa==x, : E
L & ; “J
te ta £ g
=== == e =1
—7 ] — \;.:r, Li’ ¥ 2 \=:J

o 5= ZREolu vhy 11494 vt
1250 o] 2 ol M FFAL A ge] WEE yebdy Agitato
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O Abstract

A Study on 12 Etudes in All the Minor Keys
by Hamelin

Sooah Chae

(Sookmyung Women's University)

This study is a research on Marc-André Hamelin’s piano solo work, 72
Etudes in All the Minor Keys, which has contributed to the development of
modern piano techniques and the expansion of contemporary piano
repertoires. By studying the representative work of Hamelin, which inherits
the tradition of the Golden Age pianists who not only perform but compose,
as a modern pianist and a composer, we learn the way he connects the old
and the present generation. Also this study introduces a new modern
repertoire to broaden the knowledge and choices of performers in these
days. For this research, detailed analysis was done to meet the composer’s
intention by collecting the score, related documents, and a wide range of
online materials of the work. In addition, the ambiguous part was solved
through direct contact with the composer himself. The study of 72 Etudes
in All the Minor Keys confirmed solid position of Marc—André Hamelin,
who inherits the tradition of the past periods and connects to the 2lst
century, as a pianist and composer. Also, it is meaningful to introduce and
analyze the repertoire of valuable concert etudes at the point where old

traditions, new techniques, and sounds encounter.

Key Words: Hamelin, 12 Etudes in all the minor keys, pianist—-composer
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